FLAVIA MUNARRIZ CV

BORN
EDUCATION
2004-2009 - Painting teacher

2003 - Art History Summer School (Time & Art), Cambridge University

1995 - 1996 - PhD courses in the Contemporary Art Department of the Geography and History Faculty, Complutense University, Madrid

1995 - Course on Portraiture, Museo del Prado, Madrid

1995 - Course on masterpiece valuation, Escuela de Arte y Antigüedades, Madrid

1995 - Training in Contemporary Art restoration, Reina Sofía National Museum of Contemporary Art, Madrid.

1994 - Bachelor in Fine Arts, Complutense University, Madrid.

AWARDS

2012 - Preselected in the sixth figurative painting and sculpture contest, Fundación de las Artes y los Artistas

2011 - Preselected in the fifth figurative painting and sculpture contest, Fundación de las Artes y los Artistas

SOLO EXHIBITIONS

2009 - Albert Gallery, Madrid

2006 - Centro Civico Anabel Segura, Alcobendas, Madrid

2002 - Gaudi Gallery, Madrid

2001 - Standart Gallery, Madrid.

GROUP EXHIBITIONS

2012-2013 - Participated in various exhibitions in the Santiago Echeberria Gallery, Madrid

2011 - Santiago Echeberria Gallery, San Sebastian

2011 - Feria Art, Madrid

2011 - “Fashion Victims”. Santiago Echeberria Gallery, Madrid

2011 - “Colour”,  Santiago Echeberria Gallery, Madrid

2010 - “Realism”, Santiago Echeberria Gallery, Madrid

2004 - Gaudí Gallery, Madrid
2003 - “Women seen by women”, Madrid Metropolitan

2003 - Contemporary Art Fair, The Hague

2002 - Artesevilla Contemporary Art Fair, Sevilla

OTHER EXHIBITIONS

2004 - Café-Ristorante “El Trastevere” C/ Costanilla de Santiago, 4. Madrid

2005 - “Coello” Pub, Claudio Coello Street, Madrid

Description
In her work, Flavia Munarriz explores the role of art in today’s society: its close relationship with publicity, industrial design and decoration, as well the confusion about the concept of art itself, its production and consumption. The way artwork today looks is no longer defined by artistic theories, and as a result, almost any “product” can be considered art. The need for the artistic objects to be different from the ordinary objects disappears. Flavia Munarriz recognizes in her work, whilst retaining a critical and reflective point of view, that artworks can look like ordinary objects, publicity products or products of mass-consumption, and thus everything is susceptible to become a piece of art. To reflect on the implications of mass culture and production on artistic practice, Flavia Munarriz resorts to traditional methods to create her consciously constructed “masterpieces” that act as a thoughtful social commentary.
Statement

“In my artworks, I try to express, with some critical thinking, the subjects that from my point of view influence today’s art, and the world that surrounds it. Almost anything can be sold in the art market: from a still-life of flowers to the air floating in the art gallery.
My opinion is that true Art is linked to concepts such as techniques, durability, creativity, uniqueness and to the capacity of provoking artistic reactions, much more than to merchandising facts, most of the times as ephemeral as astonishing.

This is why I keep using traditional painting materials, such as oil, instead of turning to industrial methods that would allow me to become a mass producer of masterpieces, reproducing them in an identical way over and over again.

In addition to this, I believe that it isn’t possible to create art without knowing that you are creating a masterpiece, without having a theoretical conscience or without thinking about the artwork itself. I truly believe that everything must have an iconographical sense. Many times, iconographical images are empty, without any content other than to be a product of the new production technologies. On the other hand, I’m also aware that not everything that has a meaning can be considered art, without taking into account its aesthetical appearance.”
